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THE APEX OR TUTULUS IN ROMAN ART 

(Plate XXXI) 

By KATHARINE A. ESDAILE. 

Three articles of the highest importance have already been 
devoted to this subject, Dr. Helbig's epoch-making paper in 
Sitzungsberichte der Miinchner Akademie, 1 that in Marquardt's 
Staatsverwaltung2 and that of M. Jullian in Daremberg and Saglio's 
Dictionary, s.v. Flamen, which is really exhaustive. To these, 
as to the other works mentioned in this paper, every subsequent 
writer must record his debt ; but room may still be found, especially 
in an English periodical, for a fresh consideration of the subject from 
its artistic as well as its historical aspect. It may also be useful to 
bring together in greater detail the monumental evidence for the 
priestly cap already existing in scattered publications ; and welcome 
the opportunity now given me by the authorities of the British 
Museum and by Mr. C. Newton Robinson of adding several 
examples, one of high artistic importance, to those already known. 

Briefly to recapitulate, the flamen, like other priests and the 
majority of the magistrates, wore the toga praetexta, to which he 
added a thick woollen cloak, the laena, 3 peculiar to his office, which 
is defined by Servius4 as " togam duplicem quam purpuream debere 
esse non dubium est." From the same passage we learn that it 
had to be woven by the flaminica. Still more important than the 
laena was the high conical cap, pileus or galerus, or, as it was called 
in the case of the flamen dialis, albogalerus,5 made from the skins 
of victims slain in sacrifice. In the top of this cap was inserted 
the apex strictly so called, a spike of olivewood projecting from 
the pileus and bound to it by a woollen thread, apiculum,6 made 
from the wool of a victim. I But this use of apex, " apex proprie 
dicitur," as Suetonius says, 8 is rare; the epithet proper to the part 

1 I I8o, pp. 487, f - 
2vi, 313, ff. 
3 Two torsi of fgamines wearing the laena are 

figured by Dr. Amelung, Rom. Mittb. 1897, 744; 
Skulpturen d. Vat. Mus. i, pl. 98. 

4Ad Aen. iv, 262. 
5 "Is solum album habet galerum, vel quod 

maximus vel quod lovi immolata hostia alba id 
fier oporteat": Aul. Gell. x, xv, 32. The latter 
reason is certainly correct. Cf. the fact that the 
shoes of the Flaminica had to be made of the 
skins of victims. Festus, Mortuae Pecudis, 191 
Serv. ad Aen. iv, 518. 

6 " Apiculum filum quod flamines velatum 
apicem gerunt: " Paul. 23. Cf. langigeros apices 

(Aen. viii, 664). That the apex was even outside 
Rome habitually connected with the skin of a 
victim can be proved from better authority than 
late grammarians and commentators. Fronto, in 
an epistle to M. Caesar, writes that he saw on 
the gate at Anagnia the inscription FLAMEN SVME 

SAMENTVM, and that, on asking a native the meaning 
of the word, he learnt it was " pelliculam de hostia 
quam in apicem suum flamen cum in urbem intro 
eat imponit " (ad M. Caesarem 4, 4, p. 67. 
Naber: quoted in Marquardt, vi, p. 317, n. 4). 

7 Paul Diac. exc. p. 23; quoted by Helbig, 
P. 509, n. 2. 

8 Ap. Serv. ad Aen. ii, 683. 
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THE APEX OR TUTULUS IN ROMAN ART 21 3 

soon came to stand for the whole; and apex is the familiar word 
for the priestly cap throughout Latin literature. 1 

The apex, using the word in its wider sense, is defined by 
Suetonius in the same passage as " pileum sutile circa medium virga 
eminente; " it was used by the principal flamines, by the priests 
of the colleges2 and by the Salii ;3 and the word is also used 
by Virgil, probably in strict accordance with historical truth, of the 
headdress of the early kings, 

Ecce levis summo de vertice visus Iuli 
Fundere lumen apex,4 

and by Cicero, Legg. i, i, " ab aquila Tarquinio apicem impositum 
putent," since Dr. Helbig has shown that the pileus, the ancient 
headdress of the mid-Italian peoples, survived unchanged in ritual 
usage down to the days of the later empire. 5 

Of its form there is, fortunately, no doubt Varro compares 
it to a meta. This conical cap was surmounted by a spike of olive- 
wood which Pliny, in an interesting passage which I have not seen 
quoted in this connexion, compares to the stem of the white fungus :6 

at its base, or, more rarely, half-way up, there was usually a 
crosspiece varying in size from a mere knob to a projection as 
long as the apex is high; it had a narrow border, was cut away 
round the ears, came fairly low on the neck, and was secured 
under the chin by ogendices, pieces of leather usually cut in a 
piece with the cap, but sometimes separately attached, whose 
shape we shall consider later. I So sacred was it that originally 
the flamen might not lay it aside even indoors ; later on this rule 
was relaxed, but for out-of-door use it nominally remained in 
force to the last: " sine apice sub divo esse licitum non est." 8 

I Cf. Livy's phrase " cuilibert apicem dialem 
imponere " = to appoint a flamen dialis. 

2 Daremberg and Saglio, Dict. s.v. Flamen, 
69. 
3 Fest. 329. Wissowa's statement, Religion u. 

Kultus d. Romen. 429, that " nur bei diesen Priester, 
[the flamen dialis], und bei den Salien hat sich 
das Tragen der altertiumlichen Kopfbedeckung 
erhalten," seems too strong. The apex was 
certainly worn by the pontifex maximus and other 
flamines: cf. Helbig, 495, " ganz ungewiss est, 
auf was fur ein Priesterthum ein Apex hinweist, 
welcher ahnlich gebildet wie der des P. M. (ohne 
Backenlaschen, mit Sturmriemen) bisweilen als 
Beizeichen auf Denaren des M. Plaetorius curu- 
lischen Aedilen im Jahr. 68 v. Chr. [obv. head 
of Bonus Eventus, B.M.C.R.R. 3555] vorkommt." 
A passage in St. Augustine, de Civ. Dei, xv. is 
worth quoting: " Nam etiam flaminem illi (sc. 
Romani) instituerunt, quod sacerdotii genus adeo 
in Romanis sacris testante apice excellint, ut 
tres solos flamines haberent tribus numinibus in- 
stitutos, Dialem lovi, Martialem Marti, Quirinalem 

Romulo " (i.e. the flamines majores). On the 
other hand, we know from Festus that the Salii 
wore the apex, and the natural inference from 
other passages, from coins, and from the extreme 
antiquity of many of the flamines minores is, as 
Dr. Helbig says, that the apex indicates no special 
priesthood, but the office of flamen generally. 
For the reference to St. Augustine 1 am indebted 
to Mr. Marshall. 

4 Aen. ii, 682-3; cf. Horace, Odes, i, 34, 41. 
5 A good example of the high pointed Etruscan 

cap of which the apex was the descendant 
is that worn by the haruspex represented in 
Daremberg and Saglio, fig. 2779. 

6 N. H. xxii, 96. 
7 The meaning of Aulus Gellius' phrase " nodum 

in apice, neque in cinctu neque alia in parte ullum 
habet " (x, i5) is apparently that the apiculum 
must have no knot in it, and the stitching must 
be equally free from flaws. We know that the 
apex was pileum sutile (Isid. Orig. 18, 14, 2, Suet. 
loc. cit.). 

8 Aul. Gell. x, 15; cf. Serv. ad Aen. viii, 664. 
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THE APEX OR TUTULUS IN ROMAN ART 2I5 

If it fell from the head of the flamen while he was at the altar, he 
had to lay down his priesthood. 1 In the first century B.C. 

priests other than the flamen dialis appear only to have worn the 
apex while actually engaged in religious rites.2 If in the heat of 
summer the apex was unbearable, a compromise was sometimes 
made, and the flamens bound their heads with wool, "unde, 
a filo quo utebantur flamines sunt dicti, quari filamines." 3 
The apex was secured under the chin by fastenings called offendices: 
" offendices ait esse Titius nodos quibus apex retineatur et re- 
mittitur "4; that these ofendices were of two kinds I hope now 
to establish. 

(a) They consist of leathern strings, starting from either side 
of the ear, round which the apex is cut away, and tied or buttoned 
under the chin. This form occurs on several monuments, the most 
important of which are the following: 

i. On the two subordinate flamines of the Villa Medici relief, 
formerly thought to be from the Ara Pacis. 5 

2. On two flamines in the newly discovered fragment from the 
Ara Pacis (fig. 4I); in each case the apices proper are very long and 
pointed. 6 

3. On a marble head of Hadrianic date at Munich. I This 
head is unmistakably modelled on a work of the fifth century B.C. 

notably in the treatment of hair, eyes and mouth. Dr. Arndt makes 
the interesting suggestion that the head may really be an early Roman 
portrait of king or hero, but the usual interpretation seems to me 
the more inherently probable as the head does not at all closely 
resemble the early Roman portraits we possess, and since Greek in- 
fluence began to affect Roman art at a later date than the fifth 
century, a conscious return to the archaic methods of a foreign 
nation seems unlikely. On the other hand, the influence of fifth- 
century methods on the art of the Hadrianic period is well attested, 
nor is the head more archaic than several existing monuments which 
are certainly of that age. The hole for the apex proper is there, 
but the spike, which was probably of bronze, is missing. 

4. On a bronze head at Naples, found in the Villa of the Pisos. 8 

In this case the offendices themselves are missing but were certainly 
present in the form of strings ; had they been of the cheek- 
piece form (see below, b), they would probably have been cast solid, 
and in that case the bronze loop in front of the ear, to which 

I Val. Max. i, 1, 4; Plut. Marcellus, v. 4. 
2Appian, B.C. i, 65. 
3 Serv. ad Aen. vii, 664. The word is now 

commonly derived from flare, the flamen being 
originally the priest who by his breath kindled 
the sacred fire upon the altar. 

4 Festus, 23. 
, Petersen, Ara Pacis, pl. vi, 1,5 i6; Darem- 

berg and Saglio, Dict. fig. 3098; Reinach, 
Repertoire des Reliefs, i, 235. 

6 Oesterr. jahresh. 1907, 176 ; Strong, Roman 
Sculpture, pl. 15, here reproduced as fig. 41, by 
permission of Messrs. Duckworth; Reinach, op. cit. 
136, 4. 

7 Arndt-Bruckmann, Cr. u. rom. Portr. 461-2. 
8 Cr. u. rom. Portr. nos. 465-6. 

This content downloaded from 195.78.109.69 on Fri, 9 May 2014 16:55:33 PM
All use subject to JSTOR Terms and Conditions

http://www.jstor.org/page/info/about/policies/terms.jsp


2I6 THE APEX OR TUTULUS IN ROMAN ART 

they must have been attached, would have been completely out of 
place; it is a feature indeed that does not occur elsewhere, as in 
the other examples in bronze the strings are cast solid. Here 
again the apex was made separately, and is now missing, though the 
hole is there for its reception. Payne Knight, in his recognition 
of the relation between this head and the bronze in his own col- 
lection, now in the British Museum, makes a point which appears 
to have escaped the notice of all subsequent writers. His note is 
quoted below. 

5. Cut in Montfaucon, ii, part i, pl. iv, 2; cf. ibid. suppl. ii, 
pl. XXVi, 2, which is taken from a bronze relief. 

6. On the reverse of a denarius of P. Licinius Stolo, c. I2 B.C. 

Obv. head of Augustus r. AVGVSTVS TR. POT. 

Rev. apex and ancilia. 1 P. STOLO III VIR. This is a 
particularly good and clear example. 

7. Denarius of P. Lucinius Stolo, c. I2 B.C. 

Obv. equestrian figure of Augustus r. AVGVSTVS TR. POT. 

Rev. apex between ancilia. 
(b) The ojendices are made in the form of small cheek-pieces of 

solid leather, which come in front of the ear and fasten, by strings 
attached to their ends, under the chin. This form is quite as well 
attested as (a) ; the principal examples are as follows: 

i. On the principal figure in the relief in the Villa Medici,2 
where the apex is laureated, and is also remarkable for the 
peculiar form of the spike,3 which is thick and rather short, with 
the cross-spike much higher up than usual. This personage used to 
be identified as Augustus, but modern research has shown this to 
be improbable, as, if the slab did come from the Ara Pacis, Augustus 
would have been much older in I3 B.C. than he is here represented. 
If it had no connexion with the Ara Pacis on the other hand, it 
is still improbable, since we have otherwise no example of an 
emperor represented wearing the apex. 4 

2. On an aureus of P. Licinius Stolo, c. I4 B.C. 

Obv. head of Ceres r. 
Rev. emblems of the pontificate.5 P. LICINIVS STOLO 

III VIR. This is a very clear example of the apex seen in profile, 
with cheek-piece ogendices and thongs attached to tie under the 
chin. 

3. On a denarius of Cn. Domitius Calvinus, c. 39-37. 
Obv. head of beardless Hercules r. OSCA. 

Rev. emblems of the pontificate.6 DOM. COS. ITER. IMP. 

I Catalogue of the coins of the Roman Republic 
in the British Museum (quoted as B.M.C.R.R.) 
pl. lxviii, 89. 

2 B.M.C.R.R. pl. lxviii, 9. 

3 Cf. Montfaucon, vol. ii, pt. i, pl. iv, I, " tire 
d'un ancien marbre." 

4 Bernoulli, Rom. Ikon. II, iv p. 45. 
5 B.M.C.R.R. ii, p. 8 1. 
6B.M.C.R.R. pl. cii, I. 
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THE APEX OR TUTULUS IN ROMAN ART 2I7 

4. On the denarii struck by Caesar in Gaul. 
Obv. elephant. CAESAR. 

Rev. emblems of the pontificate.1 Numerous varieties. 
5. As symbol2 on a denarius of L. Postumius Albinus, 99-95 

B.C. 3 

6. As symbol on a denarius of L. Valerius Flaccus, c. 90 B.C.4 

This type is remarkable for the great length of the apex proper, 
which can only be compared with those on the new fragment from 
the Ara Pacis described under (a)z. 

7. As symbol on the denarii of P. Sepullius Macer, 4+ B.C. 

Obv. veiled head of Caesar as pontifex maximus r. CAESAR 

PARENS PATRIAE. 

Rev. Venus Victrix. P. SEPVLLIVS MACER. 

The ofrendices occur in a unique form as a sort of rounded strap 
forming a modified cheek-piece on the relief of the triumph of 
M. Aurelius now in the Palazzo Conservatori; 0 here the apex is worn 
by the flamen dialis, and this is therefore our only example of 
the albogaletus. It is perhaps unsafe to generalise from a single ex- 
ample of Antonine date as to a detail like the shape of the 
oflendices, but the fact remains that the one albogalerus about which 
there is no doubt differs in shape from all other apices, as we know 
that it differed in colour. 

Apart from the numismatic examples in which they are omitted 
for want of space6 the ojendices are sometimes omitted altogether. 

(a) On the apex represented in the Codex Pighianus,7 though 
here the omission may be due to the draughtsman. 

(b) On the apex worn by the flamen, whose head and herm, in- 
scribed G[enio] P[ublii] N[ostri], PRIMIGENIUS LIB[ertus], 
found separately at Villevieille, near Sommieres, are now at Paris. 8 

The head appears to be of Trajanic date and is in excellent preserva- 
tion, even the cross-piece at the base of the spike remaining. As 
the marble of the head is Italian, it may have been imported and 
fitted to the herm, which is of grey stone. 

(c) On one side of the famous altar in the Capitoline dedicated 
to Minerva. 9 On one panel the sacrifice is taking place in front 
of a statue of the goddess; on another the priest and a group of 
women are supporting her statue ; on the third and best preserved 

1 B.M.C.R.R. ciii, 5. 6. 7. 
2 T1he apex is a common symbol at all periods, 

but is usually too small to show the nature of the 
osendices, if indeed they are given at all, which is 
not always the case. 

3 B.M.C.R.R. xxix, 13. 
4 B.M.C.R.R. xcv, sz. 
5 Denkm. 269. 
6 E.g. on the denarii of M. Plaetorius and 

N. Fabius Pictor (B.M.C.R.R. 35554), c. 93 B.C. 

showing Q. F. Pictor, praetor, flamett and quiriss- 
alis, in full armour, seated on *a rock' holding 

the apex in his outstretched hand to show his 
double office. There is a curious misconception 
in Marquardt, Vi, 240, n. I: the writer is speaking 
of apices. " Sie vertreten auch den Flamen, und 
die vittae, welche wie man aus den Miunzen 
sieht, am apex haingen werden, auch ihnen 
zugeschrieben." The vittac in question are really 
the ofendices, as a glance at the coins will show. 

7 0. Jahn, Ber. d. K. S. Ges. d. W. phil. hist. 
class, i868, pl. iv. 

8 Esperandieu, Recueil, iii, 445. 
9 Foggini, Mus. Capit. iv, pl. xv. 
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218 THE APEX OR TUTULUS IN ROMAN ART 

is a group of sacrificial implements, a large apex without ofendices in 
the centre, two tutuli with ogendices and two without (these last 
exactly like the " cap of liberty " on the famous coins of Brutus), 
the lituus, the hatchet, saws and axes. This relief is of extreme 
importance, as it clearly distinguishes the apex of the flamen from 
the cap of the inferior priest, which must now be considered. This 
close-fitting spikeless cap, familiar from many monuments, is identi- 
fied by M. Jullian' with the tuttulus, which, as we learn from Festus 
and Servius,2 was a woollen cap resembling in shape the apex of 
the flamines, but worn by inferior priests, and referred to by Ennius 
in a well-known phrase " (Numa) mensas constituit, idenique ancilia 
primus, libaque, fictores, Argeos ac tutulatos." On this Varro com- 
ments, " tutulati dicti ei, qui in sacris in capitibus habere solent 
ut metam." The tutulus is thus to be identified with the cap 
represented on the Capitoline altar above mentioned, and occurs on 
other monuments, the chief of which are as follows: 

i. On a marble head at Madrid of fine workmanship, be- 
longing to the first century B.C. and described by Dr. Arndt3 
as the head of a flamen. The absence of any hole for the 
apex such as is found on the bronze and marble heads in 
Naples and Munich respectively (see above, p. 214) makes 
it, however, certain that the headdress is not an apex, and 
therefore that the wearer is no flamen, but an inferior priest, a 
tutulatus. The head, which to judge from the photographs is a 
striking work of art, belongs to the first century B.C. and in type 
somewhat recalls the attendant flamines on the Ara Pacis and the 
kindred, relief in the Villa Medici. 

2. On the altar of Minerva in the Capitoline above mentioned, 
where it is twice represented among the priestly emblems on the 
third side. 

3. On an example, the only one detached from a head that I 
have come across, with the exception of the examples given in 
Montfaucon, now in the possession of Mr. C. Newton Robinson 
and here mentioned by his kind permission. This bronze tutulus 
is said to have been found in a grave at Palestrina along with an 
ewer of the same metal. It was clearly never intended for use, 

Daremberg and Saglio, Dict, i169, n. 17. 
2 Cf. " Pileus lanatus forma metali figuratus 

quo flamines ac pontifices utuntur, metac figura," 
Serv. ad Aen. ii, 682j and ibid. 683, "Suetonius 
tria genera pileorum dixit, quibus sacerdotes 
utuntur, apicem, tutulum, galerum; apicem, 
pileum sutile, circa medium virga eminente; 
tutulum, pileum lanatum, metae figura; galerum, 
pileum ex pelle hostiae caesae." This sense of 
tutulus, a word which is more commonly used of 
the headdress of the 7iaminica, will only be found in 
the great lexicons, such as that of Forcellini. One 
difficulty should be noted, viz. that both galerus 

and tutulus are compared by first-rate authorities 
to a meta; in the first case the spike, the apex 
proper, makes the comparison obvious; in the 
second it is not so clear, as apart from the spikes 
galerus and tutulus are identical in shape. Its 
use in the case of the tutulus seems in fact to suggest 
that the spike is not taken into account in the case 
of the galerus, but that the phrase ut metam is 
more or less conventional. It is worth notice that 
the Etruscan cap from which apex and tutulus 
are both derived is decidedly more pointed than 
the Roman varieties. 

3 Gr. u. rom. Portr. 463-4. 
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THE APEX OR TUTULUS IN ROMAN ART 2I9 

and must have had a commemorative significance. If the story of 
the provenance is correct, the grave must have been that of a priest. 
The purely decorative character of the tutulus is indicated firstly 
by the material, and secondly by the fact that the offendices, which 
are of the strap variety, are one solid piece of metal, with neither 
button nor means of tying, a feature not found elsewhere, but 
natural in a purely decorative object. 

4. On a work of art more important than any hitherto mentioned, 
the Payne Knight head in the British Museum (plate xxxi). This has 
not hitherto been regarded as the head of a tutulatus: it is in fact cata- 
logued as the head of a warrior, after having been called successively 
Diomede and Mars. It has indeed undergone a period of obscurity 
which it little deserves, no reproduction of it having appeared in 
any form since it was engraved in two positions and in a misleading 
manner in vol. i of Specimens of Antient Sculpture in i809. 1 The 
head, which was the earliest specimen in Payne Knight's collections, 
was found near Rome, secured by the notorious Thomas Jenkins2, 
and sent by hinm to Payne Knight in I785; it eventually passed 
with the rest of its owner's collections to the British MAduseum, in 
1824, and has usually been looked on as a fine example of archaic 
Greek work. 

The head is broken from a statue just below the jaw, and the 
natural squareness is thereby enhanced, the head now measuring 
21 by 2I cm. That it is a portrait, ideal in conception but still a 
portrait, is obvious enough; that the subject is Roman will, I hope, 
be obvious from the preceding part of this paper. The problem of 
school and date is more pressing. The freedom shown in the treat- 
ment of the hair where it shows below the temples, and about the 
ears and neck, the small well-set ears, and the modelling of the eyes 
belong to a later date than the hieratic severity of the head at first 
suggests; but this archaic impression is largely due to the tutulus, 
which is tied under the chin with offendices of form (a) and comes 
low on the forehead, completely covering the hair (which is the case 
in no other example) and giving the same look of calm repose as a 
nun's coif. How widely the realism of the forehead and eyes differ 
from a genuinely archaic Greek work such as the Delphic charioteer 
comparison will show; whether the Payne Knight head is not 
the work of an artist familiar with Greek methods and working 
in a somewhat archaistic spirit on a purely Italian subject3 is another 

1 The following particulars are taken from 
Specimens of Antieent Sculpture (pp. xxxiii-xxxv, and 
text to pl. xx and xxi), and Payne Knight's own 
catalogue. The latter description, hitherto un- 
published, I give below at length. 

2 For some account of his methods see J. T. 
Smith's Life of Nollekens, i, 250, and Michaelis 
Ancient Marbles in Great Britain, 75-85. The 

head, being bronze, did not suffer from his methods 
as did works of art in marble. 

3 a say " purely Italian," as though the Etruscan 
pilei of which we have representations all differ 
in some degree from the tutulus here represented, 
we cannot say that it was not an Etruscan type, 
though we can certainly say it is Roman. 
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220 THE APEX OR TUTULUS IN ROMAN ART 

question. I am myself inclined to ascribe the head to an Italian 
artist familiar with Greek conventions, or to one of those artists 
of Magna Graecia to whom so much that was formerly labelled 
Etruscan is now given. How profoundly the head differs from a 
Roman work of the republican period a glance at the so-called 
Lucius Junius Brutus of the Conservatori or one of the replicas 
of the so-called Julian the Apostate will show. 1 

Happily, there is more definite evidence to go on, namely, the 
P inside the neck, immediately behind the left ear. This P is 
rounded in form, and, whether Greek or Etruscan, can hardly be 
earlier and is probably later than the fourth century B.C. which 
excludes all possibility of the head being as was formerly supposed 
a work of archaic Greek art. How Greek Etruscan art can be 
may best be realised by an examination of such works as the 
situla from Bolsena now in Florence2 signed by an Etruscan 
artist, as the youthful head on the urn of Veilia Velimna 
Arnthial,3 the torso of Apollo from the pediment of a temple at 
Luni,4 and the amazing Scopaic head in the Barraco collection.5 
Most of these bear out Amelung's statement6 that, " as soon 
as Etruria begins to be Romanised, Etruscan art undergoes an un- 
natural inversion. Quite suddenly, before artists could get wholly 
free from archaic influence, their work begins to imitate the full 
freedom of later Greek art. Usually the results are of amazing and 
baroque wildness, as on most of the reliefs on the sepulchral urns. 
Now and then they may be termed really beautiful, and in these 
cases the Greek element greatly predominates." And in Etruria, 
as has often been pointed out, the archaic element lasted long. The 
youthful heads on the situla above mentioned, for instance, are 
strongly fifth century in character, but the work belongs to the 
third century B.C. 

Still more germane to our purpose is a statue which represents 
the transition from Etruscan to Roman art, the so-called Arringhatore. 7 

Here the body is wholly Etruscan, with all the flatness and want 
of interest in the modelling typical of that art; the head on the 
other hand is distinctly Roman in type, and despite the lack of monu- 
mental character on which Amelung justly insists, 8 one would 
hardly be surprised to see it among Pompeian bronzes. In the 
modelling of the brows, the treatment of eyes and cheek-bones and 
the planes of the face, it strongly resembles the Payne Knight head, 
and were the upper part of the forehead cut off as it is in the other 
by the line of the tutulus, it would at once take on something of 
the hieratic repose of the tutulatus, which, moreover, represents a 

I Gr. u. rom. Portr. nos. 68i-686. 
2 Amelung, Fuihrer durch die Antiken in 

Florenz, pl. 42. 
3 Martha, L'Art Atrusque, fig. 243. 

4Ibid. fig. 223. 

5 Coll. Barraco, fol. lxxviii, 478a. 
6 Fihrer. i6s. 
7 The best reproductions of the statue are in 

Gr. u. rom. Portr. pl. 88-90. 
8 Op. Cit. 258. 
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much younger man. The Arringhatore dates from the Punic Wars, 
i.e. from the period to which I would assign the Payne Knight 
bronze. 

It is then among such works as these, rather than among archaic 
or purely Roman bronzes, that the artistic affinities of the head must 
be sougit ; its subject, happily, can be decided at once, although 
behind it lies a long career of false attributions, which must now 
be discussed. 

Payne Knight describes the head at length in his manuscript 
Catalogue of Bronzes, access to which was kindly given me by 
Mr. Arthur Smith, and as his account is unpublished it shall be 
given here word for word. Much of it will be found embodied 
in the text of Specimens o/ AJntient Sculpture, which it precedes by 
a few years, as we see from the watermark i8oi on the paper of 
Payne Knight's manuscript, and from the fact that he calls the 
head " Diomede," and does not, as in the Specimens of I809, suggest 
that it may represent Mars. 

" DIOMEDE, i. A head of the size of life, a fragment of a statue, 
which appears, bv the expression of the countenance, and the form of 
the helmet or cap, to have been of this heroe pursuing or killing Dolon. 
The former is that of a person intently engaged in some matter of 
very serious moment, and the latter is exactly that of the leathern 
KATAITTZ described in the Iliad on the occasion. I The features 
are those of a young man, arrived at maturity, but without any 
indication of a beard; and their character is so much that of 
individual features, that did not the strong indenture of the forehead 
and shortness of the upper lip prove it to be ideal, it might be taken 
for a portrait. It is nevertheless too near nature to have been that 
of a deity, and must therefore have been of some poetical and 
canonised personage of the heroic ages, such as often exercised the 
skill of the earliest artists of Greece. 

The style of the sculpture is that of the most antient of its 
excellence when the invention of casting figures in brass from models 
in clay had emancipated the art from the crude harshness of the 
old hammerwork; that before it had ventured to aim at poetical 
grandeur, or depart from simple imitation. The head has been 
cast separately and then soldered to the neck, according to the 
general practice of the early sculptors ; who were not sufficiently 
skill'd in the chemical and mechanical branches of their art to cast 
figures entire. Just within the cavity, opposite the left ear, is the 
Greek letter P in high relief, very carefully and accurately wrought 

' 
d)uLPl &E OL KuveY7v KEPaX?7^/tv e/O'qKEv TavppeLqPv 

495aX6v TE Kat dAXoq5oV, ?TE KaTaETUt KEKX-'Tat. 

Iliad, K, 257. There is a bust with a helmet 
of the same kind, but without the ligatures which 
fasten this under the chin, published in the Hercu- 

lanean collection, tom. v, tav. lxxv and lxxvi. 
[This, as already pointed out, is the head from 
the Villa of the Pisos and proves the quickness of 
Payne Knight's eye to recognise a likeness.] 
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and fixt to the internal surface, with which the rust has now 
incorporated it ; whence it is not wholly improbable that the statue, 
of which this head is a fragment, was the work of Rhoecus of Samos; 
to whom the invention of the plastic or art of casting from models 
has been attributed. 1 There is no other antient sculptor on record, 
whose name begins with this letter ; and the style of the art and 
form of the letter are not inconsistent with what we reasonably 
suppose to have prevailed in the highly polished Greek colonies of 
Asia in his age; which was that of the founder of the Persian empire. 
That this statue was anciently an object of considerable celebrity 
and importance is proved by gemms having been engraved by very 
eminent artists of the best times from the head; of which one, 
a beautiful small intaglio; is now extant in the collection of the 
Earl of Carlisle; and an antient paste of another was given me by 
the late Charles Ponsonby, Esq. 

Sent from Rome in the year I785."2 

This account of " Diomede, no. i," is immediately followed by 
that of no. 2, which will be given later, since several points in 
Payne's Knight's description of no. i call for notice. In the first 
place, the cap is not the Homeric or later KaTaFruv, but 
as will be seen at once, the Roman tutulus, and though Pavne 
Knight's recognition of the mixture of realism and idealism in the 
head is correct, his deduction that it must be that " of some 
poetical and canonised personage of the heroic ages " is not, since 
the artistic character belongs to the school and period, not to the 
thing represented. One realistic detail is omitted by Payne Knight: 
the right ear is somewhat swollen, the left ear less so. That the 
work is not ancient Greek has been already said; that the P, 
whatever it does stand for, does not stand for the initial of Rhoecus 
of Samos goes without saying. Apart from the inherent im- 
probability of an artist's signature being put in a place where no 
eye would ever see it, the form of the P is considerably later than 
the age of Rhoecus ; it corresponds exactly with the third form 
given by Dennis3 as in use in Etruria, and with the P used in Greece 
from the fourth century onwards. Probably the letter is simply 
a guide to the bronze casters, since, as Payne Knight points out, 
the head was cast separately, but there must have been a P sunk 
on the core itself, since the letter is in relief on the neck, and 
further, the letter must lhave been reversed; why the workmen 
should take this trouble in the case of a mark visible to no one but 
themselves is a mystery, yet no other explanation of the mark 

1 [Reference not supplied. The statement 
occurs in Paus. viii, 14, 8.] 

2 "4This head was found near Rome." Spec. 
Ant. Sculpture, i, text to pl. xxi. 

3 Cities and Cemeteries of Etruria, i, p. xlviii. 
Cf. Aiphabeta veterum Etruscorum. Rome, 1772, 

P. 33. 
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suggests itself, nor does another case seem to be recorded, but 
examination might perhaps reveal others, and thereby throw some 
light on the technicalities of bronze casting. 

The account in Specimens of Antient Sculpture speaks of the 
lips being of a different colour from the face, and suggests that 
they were originally gilded or enamelled; for this read "plated 
with silver," and the statement will probably be accurate. The 
eyes are described as being " restored in glass stuck in with wax," 
and the head is so engraved on plates xx and xxi. The restoration 
may have been made either by Payne Knight or by Jenkins, into 
whose hands it came on its discovery, and who had an ill name for 
doctoring antiques; there is now no evidence among Museum 
documents to show when these eyes were removed, but in vol. ii 
of Hawkins' manuscript Catalogue of Bronzes, now in the Depart- 
ment of Classical Antiquities, Payne Knight's description is quoted at 
length under the heading of Mars. 1 The catalogue is undated, but 
the watermark on the paper of this part is I835 ; we may therefore 
assume that somewhere between I835 and i886, to which date the 
memory of the existing officers of the Department goes back, the 
glass eyes were removed, since no one now at the Museum remembers 
them as other than hollow. Oddly enough, I have been unable 
to trace any of the heads engraved from gems which Payne Knight 
supposes to have been taken from his bronze; no seventeenth or 
eighteenth-century book or sale catalogue that I have examined 
figures or alludes to any such, nor have I found them in more 
modern works. On a brown paste at Berlin, formerly in the col- 
lection of Baron Stosch, two bearded priests are represented wearing 
apices of unusual form without oitndices, 2 and an apex appears 
in the field of a gem representing Julius Caesar, and these are the 
only examples I have been able to discover, though others probably 
exist. The absence of the Carlisle gem is especially curious, since 
the collection, entire as it then was, passed to the Museum in I890, 
and included no head wearing apex or tutulus.4 

To return to Payne Knight's catalogue, " Diomede, no. 2 z iS 

thus described: " A head which has been employ'd as a weight; 
three inches high including its loop, of similar features in repose, 
and covered by a similar cap or helmet; but of inferior date and 
preservation." After his description of Payne Knight no. i, 

Hawkins, writing c. 1835, notes: " In the collection of Mr. R. P. 
Knight is a head three inches high, including the loop by which 

1 In the text to Specimens of Ancient Sculpture 
Payne Knight suggests the name of Mars, though 
with hesitation, in place of his earlier and unhesita- 
ing Diomede. In the recent Catalogue of Bronzes 
(no. 1614) this earlier theory is in part revived, 
since it is called the head of a warrior, and the 
cap Karatrut. 

2 Furtwaingler, Beschr. d. geschn. Steine no. 869. 
3 Baier, Thesaurns Gemmarum. tab. v, no. iII. 

4 The statement may be founded on such a 
gem as is figured on pl. xii, 384 of Mr. Marshall's 
Catalogue of Finger Rings in the British Museum, 
in which the cap of the Eygptian priest bears 
a certain resemblance to the tutulus. 
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it has been suspended when used as a weight for which it seems 
to have been made. It is covered with a peculiar cap apparently 
of leather, which fits close to the head, have (sic) a scoop cut out 
on each side to make room for the ears, a strong band passes all 
round the border, which at the point below the ear is elongated 
into a strap which fastens it under the chin. A small strap 
proceeding from the large one passes in front of the ear 
and is buttoned to the point above it. Comparing this head 
with the preceding Mr. R. P. Knight observes that it is ' of similar 
features in repose.'" [The note on the Blagrave head is then quoted, 
and Hawkins continues] " In the Hamilton collection is one of 
these small heads covered with a similar helmet which has the chain 
still attached to it by which it was suspended from the steelyard. 

FIG. 42. HEADS OF TUTULATI IN THE BRITISHi MUSEU.M (p. 224). 

It appears indeed not to have been an uncommon form of a weight 
(sic) and MIr. Knight's later belief that it represented Mars seems 
to be strengthened' and we have therefore thought proper to class 
them all under that head." This head then must be identical with 
the " head of a warrior " numbered i6152 in the Museum Catalogue of 
Bronzes, where it is not fully described. 2 The head (fig. 42) is that 
of a priest wearing a tutulus fastened under the chin by offendices 
attached to the cap by a leather button; an ivy wreath (incised) 
surrounds the cap; fine patina; ring on top of head; height 

1 This is obscure. 
2,This identification is based on the following 

facts: (a) the Meyrick head (no. 16s5) only came 
into the Museum in I878, whereas Hawkins was 
writingc. 1835 ; (b) the silver eyes and ivy wreath 

of no. 16154 would certainly have been mentioned 
by Payne Knight and Hawkins; '6153 belongs to 
a different class ; there remains therefore no. i615,2, 

which accords perfectlywvith the descriptionsgiven 
above. 
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3 -16 ins. without modern stand. This head should be compared 
with two others now shown with it in the bronze room, nos. I6I5, 
I6154, the first of which (fig. 42), the gift of General Meyrick in I878, 
closely resembles i6i5 , though the pupils of the eyes are incised and 
the ofendices are, as usual, cut in one piece with the tutulus, instead 
of being separately attached. The stand is again modern. The 
ring for attaching the head to the chain has been chiselled away, 
probably by a fraudulent dealer, who did not wish the object to 
appear imperfect, but the place where it was is distinctly visible. 
No. I6152, a similar head, has eyes inset in silver with hollow pupils; 
an ivy wreath incised around the cap is possibly a decorative 
detail, and indicates some particular famen, and the ofendices are 
attached by a button as in no. I615. The circular stand is modern. 
There is or was another example of these small heads at Goodrich 
Court, Herefordshire, 1 in which the loop is preserved. It is 
impossible accurately to date these little weights; all that can be 
said is that they belong to some time in the first two centuries A.D. 

no. I615 being probably the latest. 
The monumental evidence for the shape and character of the 

apex and its variant the tutulus, is then very complete, and ranges 
in date from the Pavne Knight head to the Hadrianic head at 
Munich and the bronzes last discussed. All examples, whether in 
bronze or marble, agree in attempting no representation of a hairy 
surface, though the albogalerus at least was made of undressed hide. 
The caps differ considerably in such details as the amount cut away 
above the ear, the shape of the ogendices, their attachment to the 
cap, and their method of fastening under the chin either by tying 
in a bow or, more rarely, in a slipknot, or by a button.2 

So far as is at present known, there was no difference in usage 
between the apex with cheek-piece ogendices or that with ordinary 
strings; each form is equally well attested. If we only knew one 
other certain example of the Flamen Dialis wearing the apex, we 
should be able finally to decide what at present can only be looked 
on as a probability, that he wore an apex distinguished not only 
by its colour but by the shape of the offendices, as we see it on the 
relief in the Palazzo Conservatori. 

Meanwhile I can only hope to have established that distinctions 
of form do exist, that apex and tutulus can be admirably studied on 
the monuments, and above all, that the Payne Knight head, one 
of the glories of the British Museum, is not, as has been supposed, 
a work of archaic Greek date representing a god or hero, a boxer 
or warrior, but a masterpiece of later Etruscan art, which finds its 

I Meyrick. Antient Arms and Armour, pl. xliv ; 
there are other examples in various European 
museums: their special appropriateness as weights 
is not obvious. 

2 E.g. on the denarius of L. Val. Flaccus 
already mentioned (b. 6) B.M.C.R.R. pl. xcv, 
no. 12. 
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natural place among a class of monuments extending over nearly 
five hundred years, and enabling us to realise with absolute certainty 
that headdress of highest sanctity inherited from the ritual-loving 
Etruscans by their Roman successors. 1 

I A cap somewhat similar to that here identified 
with the tutulus, but differing in the breadth of 
the rim and the shape of the fastenings, occurs in 
the famous relief of a young herdsman with his 
cow in the Sala degli animali of the Vatican 
(Helbig, znd ed. i, I87; Mus. Pio Clem. vii, 30; 
Amelung, Skulpturen des Vat. Mus. ii, 393), but 

the whole relief is worked over, and Dr. Amelung, 
who comments on the strangeness of the cap, adds 
" da das Erhaltende durchaus iibergearbeitet ist 
(vgl. Visconti a. unten a. 0.) kann mann nicht 
sagen ob sie nicht ihre Entstehung der merkwiirdigen 
Phantasie des Erganzers verdankt." 
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